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SOAKING IT UP
Designer Chelsea Hing coeralled artisans ta
craft this home tucked Inta an idyllic spa
in Victeria's Yarra Valley. Paolo Lenti ‘Fleat’
ofa. Tait ‘Tidal' sun lounge. Mark Tuckey
‘Oxo’ toble. See Treading Lightly, p1i4

and sophistication without losing their relaxed
spirit and connection to the outdoors.
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The artisan’s touch is seen around this home. from the
polished plaster walls to sandblasted timber element

Photographs SEAN FENNESSY

helsea Hing was carcful to ensure her design choices
complemented the surrounding landscape of this Yarra
Valley home. How did you become involved with this

project and whar was the brief? The owners had buile the

housc only seven years prior to engaging us to update it.
I'hey were already suffering the growing pains of not having enough
space for their three boys and extended family. Initially the bricf was to
redress the functional limitations of the space, bue this soon grew into
a complete overhaul of the entire house. How would you describe the
completed bome and what are some of your favourite design elements? We
describe the house as a great Aussic beanty. It took four years to design
and build with Overend Constructions, who were fantasdc. It was a
complete labour of love from stare to finish and the hand of the artisan
is seen everywhere throughout this project. A favourite clement would
have to be the walls and ceilings in polished plaster which adds a lovely
light play 1o the house. How does the home respond to the surrounding
landscape and its rural context? On my first visit o the house, 1 looked
out through the living room windows, down into the valley and was
struck by all the beautiful colours in the landscape. The ghost greys of
the cucalypts, the washed-out greens of the grapevines, the terracotta
blush of the soil and the blackened bark on che trees. I built the interior
finishes around these colours to create a language with the landscape.
What informed the selection of fittings and finishes? The decorative
palette was kept deliberately restrained o work with the surrounding
landscape. Sheer curtains were installed to soften glare from the large
expansc of windows in the main areas of the house, with dark plantation
shurters to filrer lighr in the bedrooms and study. Texeure and light
were a major consideration when furnishing the house to complement
the interior design. Vintage fabrics, alrcady worn Ieather that builds
patina and brass that ages were all design tricks to lend the house an
immediate lived-in feeling, Were the owners bappy with your execution?
How do they ase the space? The owners love the house and can't
believe it's the same place, which in a way it isn’t. What do you think
is the appeal of country living, and particularly the location of this project?
It's the quintessential country escape as the principal family home,
right in the heare of the Yarra Valley with privacy and views
around. It’s a great spot. chelseabing.com.au; averendeonstructions.com.au

1 1op Client's own dining table. ‘Cloche’ pendar

a 9
from Porcelain Bear. ‘Weave’ chairs from Douglos and Bec. Tongier’
om Armadillo & Co. Wooden sculpture on dining table by Jo Wilson
and vase by Anna Varendorff. At the kitchen islond, ‘RD’ bar stool
yuglas and Bec. Artworks by Hannoh Nowlan. ‘Wall Larmp' from

cad. Zanat ‘Nerc' bowls from Hub. Opposite page Ercol Criginals
ch’ from Tempercture Design and Zoks Fox cushions from
Foscarini ‘Fork’ floor lamp from Space. Solid timber
' coffee table from Mark Tuckey.
g ‘ rug from Armadillo &
Dixon ‘Offcut’ stool from De De Ce.
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“l LOOKED OUT THROUGH

THE LIVING ROOM WINDOWS

... AND WAS STRUCK BY ALL

THE BEAUTIFUL COLOURS IN
THE LANDSCAPE.”

I'his page, from top ‘Inheritance’ sofa and side table, both from Criterla. 'Eggcup’
stocls and 'Oxo’ coffee table, both from Mork Tuckey. 'Cestd’ table lamp from Ajar,
‘Safari’ chair from Cuit. ‘Dernstab’ floor light from Great Dane. Weoden scuptures
by Jo Wilson sit on a rug frem Criteria. Eean bog from Keskela. 'Gatto’ table kamgp

from Euroluce. ‘Offcut’ stool from De De Ce. Artwerk by Barbara Weir. Opposite
page. chockwise from top left Above the “Finley’ bed from Jardan sits o vase by Anna
Vaarendorff alongsic

de an artwark by Dovid Moore. Bed linen from Bedouin Societe.
‘Dreamn Weaver' pendent light from Pop and Sca

rete basin and bath in the
main ensuite, both from Boyd Alternctives with tapware from Brodware. ‘Orbit’
pendant light by Workstead. Towels from Loom. Pacla Lenti outdoor sofa f

De De Ce on a nug from Armadillo & Co. Palissade lounge chairs from Cult. Tida?

sunlounge by Trent Jansen for Tait,




